
�

¢¢¢¢¢ 
¢¢¢¢¢ 
¢¢¢¢¢ 
¢¢¢¢¢ 
¢¢¢¢¢
¢ 

 

T H E  D R A W K N O B  
Newsletter of the Denver Rocky Mountain Chapter 

American Guild of Organists 

N o v e b e r  2 0 2 0  

�

¢¢¢¢¢ 
¢¢¢¢¢ 
¢¢¢¢¢ 
¢¢¢¢¢ 
¢¢¢¢¢ 

November Chapter Event 
Reflection and Remembrance: 
Music, Readings, and Prayers 

Friday, November 13, 2020, 7:30 P.M. 
inks to the virtual concert at Christ Episcopal 
Church replace the usual church address. Join 

this event from the comfort of your home.  
https://vimeo.com/474906482 
A zoom reception following is also planned; 
information about that will be sent later. You can 
also find information at the chapter website: 
agodrmc.org. 
In our search for diversity, inclusion, and care, we 
are reimagining the March 2020 program of the 
Denver Rocky Mountain Chapter featuring our 
own members in a program combining music and 
the spoken word—an event that had to be 
postponed due to the pandemic. Chapter members 
will present music and readings drawing from a 
wide range of music, cultures and traditions. We 
will also honor the memories of our members who 
have passed since our last Service of 
Remembrance in May 2019. 
Performers presenting organ works include 
Carole Hedrick, Phil Bordeleau, Dan Romero, 
David Vogels, Billie Busby Smith, and Linda 
Mack. Cellist James Fittz and pianist Stephen 
Lockwood will also perform. A wide range of 
music with a global reach will be heard, including 
J. S. Bach, “Partite diverse sopra Sei gegrüßet Jesu 
gütig,” BWV 768 and two African American 
spiritual arrangements. Works for cello and organ 
are “Kol Nidrei” by Max Bruch and “Prayer” by 
Ernest Bloch. For piano, “Bardo Sonata” by Alan 
Hovhaness will be heard. Rounding out the 
presentation are some 20th century organ works, 
“Psalm-prelude II” by Herbert Howells, “My road 

has its crest and its groundswell” by Arvo Pärt, 
and an improvisation on a Latin American tune. 
Readings, poetry, and prayers are drawn from 
Eastern, Native American, African-American, 
Jewish, and medieval mystical traditions They are 
presented by Phil Bordeleau, Dan Dufford, Linda 
Mack, and Ricki Vorrath-Moyer. 
We are grateful to Christ Episcopal Church and 
Music Director Dan Dufford for hosting this 
event. The virtual presentation of this experience 
allows us to invite our friends, colleagues, from 
near and far. Look for details for connecting in the 
November Drawknob. We also plan to post the 
links and program on our website when they are 
available. 

The Dean’s Mixture 

s I am writing my article, there is blessed 
snow on the ground to ease our wildfires, I 

have finished the final video for the All Saints 
Sunday worship and it is time to reflect on those 
who have passed before us. 
Although there is a more complete article about 
our chapter program, “Reflections and 
Remembrances: Music, Readings and Prayers” 
elsewhere in the Drawknob, I will talk a bit about 
it as well.  There are many positive things that 
have occurred.  Yes, everything has changed, yet 
the outcome is mostly the same.  This program 
was originally scheduled for May and, of course 
had to be cancelled.  But, wait it was only 
postponed.  We will not forget those members 
who passed away last year and chapter musicians 
ready to play in May have continued to practice.  
It is a program filled with beautiful, interesting 
music, readings and prayers representing many 
cultures.  Any obstacles that arose, (e.g., we all 
know how much more we need to know about 
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technology, copyright, COVID safety, etc.) were 
not gamestoppers. 
A huge thanks to all of those who understood just 
what had to be done differently in order to provide 
a very special evening. 
Although we are saying goodbye to colleagues 
who we miss and struggling with the pandemic, 
there are positive things on the horizon.  We have 
new chapter members, a national staff proactively 
supporting its members with assistance of all 
sorts, additional funding by SCFD and there 
appear to be more opportunities than ever for 
continuing education. Our chapter’s contribution 
to this is a small bit of Board reorganization which 
I believe will have larger benefits. 
EDUCATION. Although originally scheduled 
programming has taken a detour this year, the 
chapter board has moved forward and created the 
position of Chapter Education Coordinator. This 
is one of the non-elected positions that appears in 
the Chapter Management Handbook, and which 
many AGO chapters already have.  
Denise Lanning has agreed to chair this position 
which will cover three areas:  

• Certification, for which she already serves 
as coordinator  

• Summer Scholarship, directed by our new 
scholarship coordinator, Lara Jean 
O’Connor  

• Outreach, supervised by the program 
committee under the directorship of our 
current Sub-Dean Ricki Moyer. 

Outreach options are plentiful, but most likely we 
will concentrate on sponsorship of a Pedals, Pipes 
and Pizza, followed the next year with a program 
or workshop that addresses certification areas. 
There will be many opportunities for these three 
areas to support each other, particularly as we 
move towards a more normal future.  
SURVEY: The Executive Board is going to 
conduct a survey to determine how our chapter 
membership is faring during the pandemic and to 
identify resources that our organizations could 
make available. So, watch your email!  In the 
meantime, you may want to check out the national 
website (www.agohq.org) and our chapter’s 

website and FACEBOOK pages for upcoming 
events and resources. 

Have a blessed November and Thanksgiving! 
Billie  
Dean, Denver Rocky Mountain Chapter, AGO  
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9th Annual Historic Denver 
Pipe Organ Tour of Three 

Downtown Churches 
Saturday, December 5, 9:30 am–12:30 pm 

Check-in at 9:15 am 
very year Historic Denver partners with the 
American Guild of Organists Denver Rocky 

Mountain Chapter to present a morning of history, 
architecture, and beautiful organ music. This year 
we are touring some of Capitol Hill’s largest 
venues to create a wonderful event, with ample 
space for safe social distancing. Our tour will 
begin at the Cathedral Basilica of the Immaculate 
Conception, then visit the Scottish Rite Masonic 
Center and First Baptist Church. At each site we 
will hear about the history and architecture of the 
church, as well as be delighted by live organ 
music. 
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Tickets must be purchased in advance on the 
Historic Denver website at 
https://historicdenver.org/tours-events/walking-
tours/. Tickets go on sale September 15, 2020. 
Ticket prices:  
$25 for AGO and Historic Denver members 
(with Promo code AGOMEMBER2020) $30 for 
non-members  

 

Chapter Calendar 
January 2021—Planning is underway for a 
virtual artist concert. 
February 2021—Celebration of Black History 
Month, featuring African American organist and 
composers. 

Employment Opportunities 
Listings should be sent to Benjamin Ehrlich, 
contact information on page 2. 

Keyboardist (Piano and Organ), Arvada 
United Methodist Church. Serve as the 
keyboardist for one worship service (in person, 
live stream or pre-recorded) for Sundays as well 
as for special worship services throughout the 
year.  This position will provide some solo and 
duet keyboard pieces as well as collaborative 
accompaniment for congregational, choir, small 
ensemble and solo music that add to the worship 
of AUMC.  This position will also serve as the 
main collaborative pianist for all rehearsals for the 
Chancel Choir, Summer Singers, and Shabah 
Ensemble (Praise Ensemble) as well as other 
soloists and ensembles that would play or sing 
during the above services.  This position may also 
aid with the 8:00 am service at times as needed. 
This position will collaborate with any other staff 
keyboardists, ensemble directors, and the Director 
of Music and Worship Arts to provide music for 
that service. Application letter of interest and 
resume to Arvada United Methodist Church Staff-

Parish Relations Committee: 
SPRC@arvadaumc.org 
First United Methodist Church in Greeley, CO 
is opening a search to find a new 
organist/accompanist.  We are looking for 
someone that is able to commit to 6-8 hours a 
week to the music ministry of FUMC – Greeley, 
CO.  These hours are mainly used for rehearsals 
and worship services.   The ideal candidate would 
have the ability to sight-read hymns, perform 
prelude, postlude, and pre-roll weekly for 
services, accompany choir, soloists, and 
instrumentalists.  The ideal candidate would be 
able to attend all required rehearsals, services, and 
have some scheduling flexibility during the busier 
liturgical seasons, such as, Advent and Lent, as 
well as during the present Covid-19 pandemic.  
The ideal candidate would be able to work well 
with others and take direction well.  As the church 
organist, you would be first choice to play for 
funerals, weddings, and any extra events 
facilitated by the church.  If you are interested in 
applying please e-mail a cover letter and your 
resume to office@fumcgreeley.org.  A full job 
description is available upon request.  Call 970-
353-5522 for more information.  We are accepting 
applications/resumes until the position is filled. 

Music Criticism of Yesteryear 
rends in journalism have greatly diminished 
newspaper reviews of concerts and recitals. 

In a previous age, detailed reports of such events 
kept cognoscenti and the general public informed 
of musical activity, sometimes in colorful detail. 
Here are three accounts of a performance of 
Messiah at the Metropolitan Opera House in New 
York City on December 22, 1895. 
Review in the New York Sun 
For the fifth grand Sunday night concert Messrs. 
Abbey & Grau presented their patrons with a 
performance of Handel’s “Messiah.” The soloists 
were Mme. Saville, soprano: Mlle. Brema, 
contralto: Herr Wallnoefer, tenor, and Mr. 
Armour Galloway, basso. The last named 
gentleman had but lately arrived from Europe, 
where he had been pursuing his musical studies, 
and he is now a member of the solo quartet at St. 
Bartholomew’s. 
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The choruses of the “Messiah” were advertised to 
be sung by “a chorus of 300 from the Euterpe 
Society of Brooklyn,” under the baton of Mortimer 
Wiske, solos only being conducted by Mr. Seidl. 
Within the memory of the oldest oratorio habitués 
no performance has been so poor, so feeble, so 
sickly, or, indeed, so mistaken, as the one here 
chronicled.  
There was, indeed, a goodly stage showing before 
the orchestra began, a scene set as the interior of 
a cathedral—the one used in “Le Prophète”—with 
candelabras placed at small distances apart 
among the singers, and an effectively illusive 
gilded railing separating the men and women. 
The musicians looked unusually numerous also, 
so that to the eye the promise of grand effects 
seemed secure. As early, however, as the middle 
of the overture the orchestra was found to work 
heavily, without light and shade, or buoyancy, or 
finesse in phrasing, conditions which lasted 
throughout the whole performance. Almost 
without exception every number was taken at too 
slow a tempo. 
The bounds of solemnity and dignity were passed 
and the desert of tedious dragging thoroughly 
explored. This was true of both soloists and 
chorus, but especially so of the latter, which was 
feeble and incompetent, apparently timid, and, in 
a word, utterly inadequate to their task. So they 
jogged along at a moderate and safe pace in a way 
that was harmless to themselves, but not to the 
audience, many of whom left long before the close 
of the performance. Of the third part Mr. Seidl 
gave only two numbers, skipping all the 
intervening ones between “I know that My 
Redeemer” and the final chorus. In solo efforts 
Mlle. Brema, Herr Wallnoefer and Mr. Galloway 
were successful. 
Not quite to the same extent Mme. Saville, since 
her voice lacks both the beauty and the sympathy 
required for such music, and her rendering was 
neither intelligent nor earnest enough to 
compensate for lack of purely vocal charm. 
Herr Wallnoefer is always interesting because he 
is so decidedly sincere and so evidently imbued 
with love for his art. Brema gave a touchingly 
tender rendering of the smoothly serene aria, “He 
shall feed His flock,” again showing herself to be 
a woman of deep feeling and of high sentiment. 
Mr. Galloway’s work was neat and good. His 
voice, if not powerful, is agreeable and even. 
Stronger accentuation was needed in almost all 

his phrases, but great maturity will undoubtedly 
develop in him greater breadth of style. 
Review in the New York Times 
At the Metropolitan Opera House last evening the 
concert was devoted to a performance of Handel’s 
“Messiah,” which generally makes its appearance 
in musical circles at this time of the year. The 
house was well filled, and the audience appeared 
to be well pleased. The pleasure was probably like 
that of a German musician who, after hearing a 
certain tenor sing Beethoven’s “Adelaide,” said: 
“Ach! I never knew before how beautiful that song 
was. Even you could not spoil it.” It was, indeed, 
a tribute to Handel’s masterpiece that it 
triumphed over such a poor interpretation. The 
solo singers were Mme. Saville, soprano; Mlle. 
Brema, contralto; Herr Wallnoefer, tenor, and 
Mr. Galloway, bass. Mme. Saville’s work was the 
most satisfactory, though her intonation was not 
always perfect. The contralto music lies 
disadvantageously for Mlle. Brema, and she sang 
it without color. The chorus was that of the 
Euterpe Society of Brooklyn, conducted by C. 
Mortimer Wiske, and no other chorus heard here 
lately has sung with such an utter lack of power, 
tone, accent, or style—to say nothing of some 
painful departures from the pitch. 
Review in the Tribune 
There’s nothing of a gratifying nature to be 
reported concerning the performance of Handel’s 
“Messiah” at the Metropolitan Opera House last 
night. The chorus which Mr. C. Mortimer Wiske 
brought over from Brooklyn was almost 
ludicrously inadequate, equally deficient in 
sonority and familiarity with the music, and even 
the solo singers, organist and orchestra felt their 
way through the music as if it were a strange 
work—as indeed it may have been to most of 
those concerned in the performance, not 
excepting Mr. Seidl. The solos were in the hands 
of Mme. Saville, whose voice seemed light for the 
task set by the score; Mme. Brema, who found 
some of the contralto music too low for her, but 
sang “He Was Despised” most feelingly; Herr 
Wallnoefer and Mr. Armour Galloway, a church 
singer, the bass of St. Bartholomew’s choir, who 
has come out of the West, bringing some taste and 
intelligence with him, but only a modicum of the 
voice demanded by such a work as “The Messiah” 
and such a concert-room as that of the 
Metropolitan Opera House. Mr. Seidl conducted 
the solo numbers and Mr. Wiske the chorus.


