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Reflection and Remembrance: 
Music, Readings, and Prayers 

 
Chapter members present music, prayers, poetry, and readings featuring a diversity of cultures 

and traditions. 
 

 
Welcome: Dan Dufford, Director of Music, Christ Church 
 
 
Partite diverse sopra "Sei gegrüßet Jesu gütig" BWV 768                          J.S. Bach (1685-1750) 
 
        Carole Hedrick, Organ 
 
 
Reading: from the writings of Hildegard        Hildegard Von Bingen (1098-1179) 
 
  
Psalm Prelude, Op. 32, No. 2           Herbert Howells (1892-1983) 
 
         Daniel Romero, Organ 
 
 
A Service of Remembrance for those who have passed since our last meeting May, 2019 
 
 
Prayer No. 1 (from Jewish Life)               Ernest Bloch (1880-1959) 
 
 
Prayer: In Darkness of Spirit (from the High Holy Day Prayers) 
 
  
Kol Nidrei, Op. 47            Max Bruch (1838-1920), arr. Heinrich Reimann 
 
     James Fittz, Cello, Linda Mack, Organ 
 
 
Reading: My road had its hours of greatness            Edmond Jabès (1912-1991) 
 
 
Mein Weg hat Gipfel und Wellentäler               Arvo Pärt (b. 1935) 
(My road has its crest and its groundswell) 
         David Vogels, Organ 
 



Reading:  from the Tibetan Book of the Dead 
 
  
“Bardo Sonata,” Op. 192            Alan Hovhaness (1911-2000) 
 
       Steve Lockwood, Piano 
 
 
Native American Prayers: Tewa Song and A Sioux Prayer  
 
 
Improvisation on “Adios, Oh Virgen De Guadalupe”     Phil Bordeleau (b. 1961) 
 
       Phil Bordeleau, Organ 
 
 
Reading: Deep in the Quiet Wood        James Weldon Johnson (1871-1938) 
 
 
Prelude on Deep River            Adolphus Hailstork (b. 1941) 

      Linda Mack, Organ 
 
 
Reading: The Gift to Sing           James Weldon Johnson 
 
  
Kum Ba Yah                  Adolphus Hailstork 
       Daniel Romero, Organ 
 
  
Reading: A Hymn to the Evening         Phillis Wheatley (1753–1784) 
 
Tonight’s Readers: Phil Bordeleau, Dan Dufford, Linda Mack, and Ricki Vorrath-Moyer 
 
From Jewish Life, by Ernest Bloch, © 1924 Carl Fischer. Streamed with permission under ONE LICENSE #A-736475. 
All rights reserved.  
 
Mein Weg hat Gipfel und Wellentäler, © 1989 by Arvo Pärt. Used by arrangement with European American Music 
Distributors Company, U.S. and Canadian agent for Universal Edition Vienna, publisher and copyright owner.  
 
Bardo Sonata, Op. 192 © 1959 by Alan Hovhaness. Used by arrangement with C. F. Peters Corp.  
 
Prelude on Deep River, arr. Aldophus Hailstork, © 1999 MorningStar Music Publishers. Streamed with permission under 
ONE LICENSE #A-736475. All rights reserved.  
 
Kum By Yah, arr. Aldophus Hailstork, © Concordia Publishing House. Streamed with permission under ONE LICENSE 
#A-736475. All rights reserved. 



About the Music 
 
Partite diverse sopra "Sei gegrüßet Jesu gütig" BWV 768 – J.S. Bach (1685-1750) 
 
The young man was no doubt inspired by Georg Böhm, the organ composer also known for his masterful 
variations, when Bach first composed variations on this 17th century Passion chorale. As he spent his entire life 
as an organist devoting much of his compositional effort to hymn elaboration, the theme and eleven variations 
that we have today are most likely the result of revisions over time.  The variations of this splendid partita 
explore the many moods of the 7-stanza hymn as well as the vast capabilities of the organ and organ 
composition.  The first stanza of the chorale: 
 
  Jesu, Savior, heed my greeting!  
  Kind and gentle is Thy being.  
  Long the torture Thou hast suffered,  
  Deep the insults to Thee offered.  
  Let me all Thy love inherit,  
  And meet death in Thy sure merit! 
 
Psalm Prelude, Op. 32, No. 2 – Herbert Howells (1892-1983) 
 
Herbert Howells, a student of giants of early 20th century Anglican Church music, Charles Villiers Stanford, 
Hubert Hastings Parry, and Charles Wood, has taken his place as one of the prominent composers of choral and 
organ music in mid-20th century England. He wrote two sets of Psalm Preludes, each in response to one of the 
world wars. Composed in 1916 and published in 1921, Psalm Prelude, set 1, No. 2 evokes the sentiment of the 
Psalm text, Psalm 37:11: But the meek-spirited shall possess the earth : and shall be refreshed in the multitude 
of peace. 
 
Prayer (from Jewish Life) – Ernest Bloch (1880-1959) 
 
Prayer is the first of a triptych of pieces, originally for cello and piano, in which the composer aspires to capture 
the spirit and soul of Jewish music. Specific Jewish melodies are generally not used, but one can sense the 
synagogue cantor and modes present in the music. In the final, concluding section the Jewish liturgical mode 
Ahava Raba is featured. 
 
Kol Nidrei, Op. 49 – Max Bruch (1838-1920) 
 
The Kol Niedrei  is a prayer recited in the synagogue at the beginning of the evening service on the Day of 
Atonement: “ All vows [ ], obligations, oaths, and anathemas, whether called 'ḳonam,' 'ḳonas,' or by any 
other name, which we may vow, or swear, or pledge, or whereby we may be bound, from this Day of 
Atonement until the next (whose happy coming we await), we do repent. May they be deemed absolved, 
forgiven, annulled, and void, and made of no effect; they shall not bind us nor have power over us. The vows 
shall not be reckoned vows; the obligations shall not be obligatory; nor the oaths be oaths." Inspired by this 
prayer, Bruch has created a powerful poignant piece for cello and orchestra. This arrangement for organ 
reduction of the orchestral part is by Heinrich Reimann 
 
Mein Weg hat Gipfel und Wellentäler (My road has its crest and its groundswell) – Arvo Pärt (b. 1935) 
 
Arvo Pärt was born on Sept. 11, 1935, in Paide, Estonia. He attended the Conservatory in Tallinn, completing 
his composition studies with Heino Eller in 1963. He moved to Vienna in 1980 and made his home in Berlin the 
following year. Pärt is one of the few composers to whom the term “new simplicity”—in itself absurd, and used 
both mistakenly and misleadingly—really applies. After a thorough study of medieval music, he arrived at a 



personal style which uses the minimum means to achieve a high degree of intensity. In view of the similarity to 
the structure of bell sounds, Pärt calls it “tintinnabuli style.” By means of almost purely tonal structures—
frequently broken triads and scales—Pärt creates an inner balance of form and harmony which can be 
understood in terms of his deep religious faith and inclination to mysticism and introspection. The title of the 
present work is taken from a poem contained in the Livre des Questions (Book of Questions) by Egyptian 
Jewish poet Edmond Jabès (1963). This composition was commissioned for the 1989 Organ Festival in 
Parainen, Finland, and received its first performance on July 9 of that year by its dedicatee, Kari Jussila. The 
substance and the mood of the title quotation are indirectly reflected in the progress of the music. (notes by 
Thomas Daniel Schlee) 
 
Bardo Sonata, Op. 192 – Alan Hovhaness (1911-2000) 
 
Alan Hovhaness, an American composer of Armenian and Scottish descent, was one of the most prolific 20th-
century composers, with his official catalog comprising 67 numbered symphonies and 434 opus numbers. The 
three-movement “Bardo” sonata, dates from a period in which Hovhaness was increasingly immersed in his 
Armenian heritage and reaching out to other cultures. It is inspired by the Tibetan Book of the Dead. The word 
“bardo” refers (as marked in the score) “to the After Death State.”  The score bears the following inscription 
from the Book of the Dead:  
 
  The natural sound of Truth will reverberate like a thousand thunders. 
  Fear not, Flee not.  Be not terrified. 
  Know them, the intellectual faculties of thine own light. 
 
Improvisation on Adios, Oh Virgen De Guadalupe – Phil Bordeleau (b. 1961) 
 
The traditional Mexican hymntune, “Adios O Virgen de Guadalupe” is one of the most popularly known hymns 
among the Mexican Catholic Community. The subject of the text describes the the event of the Virgin Mary 
apparition to Don Diego. Phil Bordeleau will improvise on this tune. 
 
Prelude on Deep River and Kum By Yah – Adolphus Hailstork (b. 1941) 
 
The final musical selections of this program celebrate African American spirituals arranged by the African 
American composer, Adolphus Hailstork.  Born in 1941, Dr. Hailstork is a Howard University and Michigan 
State graduate and has had a distinguished career in composition and academic music. His music blends both 
his African American ancestry and European traditional music.  
 
Dr. Hailstork's arrangement of Deep River is one movement of Four Spirituals, published in 1999.   
 
Often considered one of the best-loved spirituals, Deep River was brought to prominence by the Fisk Jubilee 
Singers and with a notable arrangement by Harry Burleigh. Found in films and on frequent recital performances 
it was recently sung at the memorial service for Justice Ruth Bader Ginsburg as she was taken to lie in state, 
September 24, 2020. 
 
  Deep river, my home is over Jordan. 
  Deep river, Lord, I want to cross over into campground. 
 
  Oh, don't you want to go to that Gospel-feast? 
  That Promised Land, where all is peace?  
 
Kum By Yah is another African American spiritual, the origins of which are unclear. It is a part of the Gullah 
culture of the islands of South Carolina. It is also thought to have roots with slaves from West Africa. Dr. 
Hailstork’s arrangement is from a collection of his own organ pieces, Listen to the Lamb, published in 2003. 



 
 
  Kum ba yah, my lord, Kum ba yah!  
  Kum ba yah, my lord, Kum ba yah!  
  Kum ba yah, my lord, Kum ba yah!  
  O Lord, Kum ba yah! 
 
There are numerous versions and verses of Kum By Yah. 
 
 
 
About the Performers 
 
Carole Hedrick has been a church organist since she was in junior high school in Gordon, NE. She was excited 
to play her hometown’s only pipe organ – a Reuter. She received her Bachelor of Music degree from Trinity 
University (San Antonio), where she studied with Campbell Smith Jr., and her Master of Sacred Music degree 
from Union Theological Seminary (NYC), where she studied organ with Leonard Raver. She served as both 
organist and choir director in churches in Rutherford NJ, Bronxville NY, Houston TX and Denver before 
becoming the organist at Holy Trinity Lutheran Church in Littleton. Besides her full-time job as Corporate 
Paralegal for CommonSpirit Health (Catholic Health Initiatives), she serves on the board of directors of Young 
Voices of Colorado. She has previously served on the boards of the Houston and Denver AGO Chapters. 
 
Daniel Romero, a Denver native, began music study at age twelve and attended high school at the Denver 
School of the Arts.  He received a Bachelor of Music degree in organ performance from Metropolitan State 
College of Denver, where he studied with Dr. Joyce Shupe Kull, FAGO and he earned a Master of Music 
degree at the University of Denver where he was a student of Dr. Joseph Galema. Daniel is currently Minister 
of Music at Augustana Lutheran Church in Denver. Previously he has served several Denver area churches, 
including Wellshire Presbyterian Church, Our Merciful Savior Episcopal Church, five years at Church of the 
Ascension (Episcopal) in Denver, and ten years at Holy Ghost Catholic Church in Downtown Denver.  From 
2009 to 2012 he served as music director and organist at St. Mary’s Episcopal Church in Barnstable, MA.  
Daniel served as assistant director and accompanist of the Cherry Creek Children’s Chorus in Denver, and later 
in a similar position for the SouthCoast Children’s Chorus in Marion, MA.  Daniel holds the Colleague 
Certificate (CAGO) from the American Guild of Organists.  He is currently writing a history of the pipe organ 
in Colorado and documenting all of the organs in the state. Daniel’s other interests include playing the theater 
pipe organ, organ building, running, travel, and history.    
 
James Fittz began his formal music studies at the age of five.  As a student in high school he won first prize in 
the International Music Competition in Tokyo, Japan.  His principal teachers were internationally renowned 
artists Gordon Epperson and Yoshio Sato.  He holds a Bachelor of Arts degree in English literature and 
philosophy from Wheaton College (Illinois) and the Master of Music and Doctor of Musical Arts degrees in 
cello performance and music literature from the University of Arizona. Fittz has taught cello at Wheaton 
College, the University of Arizona, Central Washington University, Shenandoah Conservatory, and New 
Mexico State University before joining the string faculty of the School of Music, University of Northern 
Colorado, where he is now Professor Emeritus of Cello. He has performed throughout the United States, in Asia 
and in South America as recitalist, as concerto solo artist, and as guest chamber music artist.  He has appeared 
in festival orchestras, on public radio and television, and as a member of touring chamber music ensembles. 
Long a champion of contemporary music, Fittz has presented premiere performances for several composers 
who have written expressly for him.  In 1995 the famed Colombian composer, Blás Emilio Atehortúa, on 
hearing Fittz' performance of the Elgar Cello Concerto, asked to dedicate his new Sonata for Cello and Piano to 
the artist.  Fittz' recording of composer John Rinehart's Paths  for Amplified Cello and Synthesized Sound is 
available on the SCI label, Volume 9 of the recording series of the American Society of Composers. 



 
Linda Mack grew up in the San Francisco Bay area where she began formal musical instruction at age six 
studying piano, organ, brass instruments, and, in college took up the harpsichord. After completing Bachelor 
and Master of Music degrees in organ performance from Andrews University in Berrien Springs, Michigan, 
Linda moved to Salt Lake City, where she expanded her career as a teacher, performer, and producer of a 
weekly radio program of organ music, Te Deum Laudamus.  In 1987, Linda completed a Master of Library 
Science degree from Brigham Young University and returned to Michigan joining the Andrews University 
Library Faculty as Music Librarian. She also continued an active performing career, serving as keyboardist and 
program annotator for the Andrews University Orchestras, directing the university’s Early Music Ensemble, and 
was music director for Episcopal churches in southwest Michigan. In 2012 Linda’s husband, Ed, took a position 
at Denver Health and Linda, Music Director/Organist at Christ Episcopal Church in Denver. She is currently 
singing in the St. Andrews Choir and the St. Martins Festival Singers, serves as a substitute organist around the 
Front Range, is active in the Denver Rocky Mountain Chapter of the American Guild of Organists, and is 
involved in a variety of musical and writing projects. 
 
David Vogels, CAGO, has served six years each as the AGO National Councillor for Competitions and New 
Music and National Councillor for Professional Concerns. He has also served as Coordinator of the 1998 
National Convention in Denver and Dean of the Denver Rocky Mountain Chapter. Mr. Vogels has been 
organist at several Denver-area churches, including St. John’s Episcopal Church in Boulder and Wheat Ridge 
United Methodist Church, and currently works on a freelance basis. He has performed recitals in Colorado and 
Texas, with a particular emphasis on new music, and has commissioned works for organ by William Albright, 
Naji Hakim, Dan Locklair, Stephen Paulus, and C. Curtis-Smith. Mr. Vogels writes a monthly column for The 
American Organist magazine. He is currently President and Executive Editor of the Journal of Clinical 
Orthodontics and was the founding Editor of Sommelier Journal. 
 
Steve Lockwood studied piano at Memphis State University, with Dr. Edwin LaBounty and Dr. Herbert 
Herman and with Walter Cook at the Univ. of Missouri at Kansas City from 1967-71.  In 1990, Steve studied 
Composition and Arranging with composer Dick Grove.  While playing piano in the University Jazz Band, 
Steve was asked to perform a jazz concert at the Conservatory with Saxophonist Gil Melle.  Gil had just 
finished his (electronic) score to the upcoming award-winning film "The Andromeda Strain."  Strongly 
influenced by Gil, he joined the group and toured colleges in the Midwest.  In 1974, he met Meredith 
Monk.  This fascinating artist also deeply influenced Steve, so much that he moved to New York to record and 
tour with her group "The House." Steve free-lanced as a pianist and organist in New York and in Los 
Angeles.  All this time, he never forgot the open-mindedness and dedication of these wonderful artists when he 
wrote and recorded with his own groups.  Steve studied organ in Los Angeles with Jelil Romano while playing 
services in many Protestant churches in the area.  Now, Steve mixes all of these influences in his music 
(chamber and jazz) and performances into a rich blend of 20th/21st century ideas and influences. 
 
Phil Bordeleau serves as the Director of Sacred Music and Organist at the Cathedral Basilica of the 
Immaculate Conception. Previous appointments include St Patrick Cathedral in Fort Worth, TX and St Andrew 
Cathedral in Little Rock, AR. His background includes improvising for silent movies, cocktail piano as well as 
a Bachelor of Music in Organ performance from The University of North Texas, and a Master of Music from 
Texas Christian University in Choral Studies. At the Cathedral Basilica his work includes the directing and 
staffing of the Cathedral Choir, a 20+ voice choir of professionals and auditioned volunteers; the training and 
implantation of the professional cantors at all celebrations, overseeing the Sunday evening Contemporary 
Ensemble; the Cathedral concert series, and currently the streaming concerts of the cathedral. 
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AGO Mission Statement: The mission of the American Guild 
of Organists is to foster a thriving community of musicians 
who share their knowledge and inspire passion for the organ. 
The vision of the American Guild of Organists is to engage, 
support, and uplift every organist. 
 
The Denver Rocky Mountain Chapter of American Guild of 
Organists has a program year from August through May that 
varies from concerts and recitals to educational events and 
social gatherings. The chapter was formed in 1936 and hosted 
national AGO conventions in 1968, 1998, and a regional 
convention earlier this summer. The chapter has sponsored 
educational activities such as Pipe Organ Encounters (POE) 
and Pedals, Pipes, and Pizza for young people, professional 
AGO certification workshops for members, and master classes 
for performers of all ages.  
 
 


